The Sea Gull of Anton Chekhov 

The creation of aesthetic forms V. The components of empirical 
reality the history of art both as seen simultaneously from a 
first-person perspective from a third-person perspective: the stance 
a dialectical stance of those who are interested in/who are capable 
of liberating autonomous aesthetic phenomena from the spatial and 
temporal structures of empirical reality the stance from which it 
is possible to create a world which unifies and orders only itself 
an immutable world without a past without a future a public object 
meaningful to the artist qua artist meaningful to the artist qua 
spectator an artificial world created by the human mind at a given 
time at a given place for the perpetual use of the human mind. The 
appreciation of aesthetic forms V. The components of the history of 
art as seen simultaneously from a first-person perspective from a 
third-person perspective: the stance yes of those who are interest- 
ed in/who are capable of regarding a work of art dialectically of 
regarding Tristan und Isolde for example (world premiére June 10, 
1865 in Munich under the direction of Hans von Bulow) as an auton- 
omous aesthetic phenomenon the stance of those who are capable of 
simultaneously contemplating both the form/the medium and the con- 
tent/the message of a work of art the stance of those who in con- 
templating an aesthetic object are simultaneously conscious of the 
self and not conscious of the self the stance of those who in con- 
templating an aesthetic object know that what they are contemplating 
is at the same time real and not real that what they are contem- 
plating is at the same time a butchered ox and an oil painting of 

a butchered ox a learned stance a noninstinctual stance which 

those who are interested in appreciating aesthetically works of 

art freely assume in order to contemplate a revised world having 

a corporeal integrity of its own a revised world having a cognitive 
integrity of its own the stance of those who are interested in/who 
are capable of being on both sides of the proscenium simultaneously 
who are at the same time within and without and who for that are 
capable of receiving who are capable of transforming/ref orming 

the formalized legacy of the human mind to the human mind a psycho- 


physical stance consciously assumed by a spectator who is always 
different with reference to an immutable artificial world which 


given the inevitable mutability of the spectator is always different. 
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